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Fiction/Nonfiction (Plot and Time Management): 

 rank 1 2 3 4 5 
Dramatic arc  Has no clear 

beginning, middle, 
and end 

Has beginning 
and middle with 
no closure (or 
middle and end 
with no 
beginning) 

Has a beginning 
middle, and end 
with minimal 
change  

Has a clear 
beginning 
middle, and end 
with some 
change 

Has a very well 
defined 
beginning, 
middle, and end 
with distinct 
change 

linear chronology  jumps around in 
time inefficiently 

mostly moves 
forward in time 

moves forward in 
time 

moves forward in 
time efficiently 

has a clear linear 
progression 

narrative breaks (leaps)  Includes too many 
insignificant scenes 
or skips too many 
significant scenes 

Includes some 
insignificant 
scenes or skips 
one or two 
important scenes 

Uses some 
narrative breaks 
to advance time 

Uses narrative 
breaks with few 
insignificant 
scenes 

Uses narrative 
breaks 
effectively to 
advance plot 

nonlinear chronology 
(use of flashback etc. to 
handle time) 

 Confusing order to 
the narrative 

Moves around in 
time excessively 
with no purpose 

Experiments with 
nonlinear plot 
devices somewhat 
effectively 

Jumps around in 
time to collapse 
the narrative 
efficiently 

Reveals 
surprising 
connections 
through non-
linear techniques 

Overall sense of time 
and plot 

 Unclear when and 
why scenes take 
place 

Confusing 
organization of 
time and action 

Clear 
organization of 
time and action 

Clear and 
efficient 
organization of 
time and action 

Clear and 
revealing 
organization 
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Poetry (use of sound-structuring techniques): 
 rank 1 2 3 4 5 
End-rhyme 
 

 Many predictable, 
forced rhymes in 
a serious poem 

Some predictable, 
forced rhymes in 
a serious poem 

Limited end-
rhyme predictable 
but not forced or 
no end-rhyme 

Unpredictable 
end-rhyme pairs 
or end-rhyme for 
humorous effect  

Surprising, 
interesting, or 
very humorous 
end-rhyme pairs 

Off-rhyme, slant-
rhyme, etc. 

 Use only strictly 
traditional rhyme 

Uses some mild 
slant rhyme 

Uses off-rhyme or 
slant rhyme 
appropriately 

Uses alternate 
rhymes 
effectively 

Uses alternate 
rhyme patterns 
creatively 

End-rhyme pattern  Uses rhyme with 
no pattern 

Uses only 
rhyming couplets 

Uses a variety of 
rhyme patterns or 
avoids end-rhyme 

Experiments with 
established forms 

Excels at writing 
formal rhymed 
verse 

Internal rhyme  Uses only end 
rhyme or no 
rhyme 

Uses end-rhyme 
with scattered 
internal rhyme 

Uses internal 
rhyme 
occasionally  

Uses internal 
rhyme frequently 

Uses internal 
rhyme creatively 

Alliteration   Uses excessive 
alliteration 
(except for 
humorous intent) 

Uses alliteration 
in random places 

Some intentional 
use of alliteration 

Effective use of 
alliteration to 
emphasize 
important 
passages 

Creative use of 
alliteration 
combined with 
other techniques 

Assonance and 
consonance  

 No attention to 
assonance and 
consonance 

Some ineffective 
use of assonance 
and consonance 

Some repetition 
of vowels and 
consonants 

Effective use of 
assonance and 
consonance 

Creative use of 
assonance and 
consonance and 
other techniques 

Overall use of sound-
structuring techniques 

 Misuse or over-
use of rhyme, 
alliteration, etc. 

Some use of 
sound techniques, 
but poems sound 
like prose 

Effective use of 
some sound 
structuring 
techniques 

Most poems show 
attention to sound 
and use more than 
one technique 

Creative use of all 
or most sound 
structuring 
techniques 


